




CIRQUECON VANCOUVER 2004 
The First Unofficial Gathering of Cirque du Soleil Passionates 

Sponsored by the Fascination! Newsletter 
 

Friday, May 21, 2004 to 
Sunday, May 23, 2004 

 
Douglas House & Cambie Lodge 

Bed and Breakfasts 
 

Vancouver, 
British Columbia, 

Canada 
 
 
 
And so the journey begins.  Or continues. 
 
Traveling far across the continent we are called by some unheard, un-vocalized scream. 
 
We come from British Columbia, Washington, Oregon, Idaho, Montana, California, 
Louisiana, Georgia, Virginia, Florida and even Mexico. 
 
We stand ready for the amazements that lie before us.  Yet fear what we may discover there. 
 
At this time and this place we have chosen to gather.  To find our way through the darkness 
to where others stand bathed in light.  To be with them, and in so doing, be together. 
 
Laugh and cry together. 
 
Experience.  Together. 
 
And part knowing we have found our kind. 
 
We stand together, yet we all stand alone. 
 
We are Quidam.  Yet we are all Passionates. 
 
Welcome! 



CIRQUECON VANCOUVER 2004 
Program of Events 

 
 

FRIDAY - MAY 21: 
5:00pm-6:00pm - Douglas House B&B, Kitchen area 

456 West 13th Street (directions below) 
604-872-3060 

“WELCOME TO CIRQUECON ‘COCKTAIL HOUR’” 
We invite everyone who's in town (and not attending a show) to stop by our headquarters Bed & Breakfast 
for a little "get to know you."  We’ll have a few munchies and some Cirque Du Rose wine(!) for 
consumption.  We’ll also have space for you to show off your rarest Cirque collectible.  We’ll have older 
programs, Cirque du Soleil wallpaper books(!), and other Cirque memorabilia you won’t find elsewhere. 
 
 
 

SATURDAY – MAY 22: 
1:30pm-approx. 3:30pm - Cirque du Soleil Quidam Entrance (Gate 1) 

Pacific Boulevard, between Carrall and Quebec Sts. 
"A SPECIAL WELCOME FROM CIRQUE DU SOLEIL" 

A very special event for CirqueCon Vancouver members!  A tour of the Quidam site, and perhaps other 
things even we don't know about. 
 
Directions to the site from the B&B's: 
Head northbound into Vancouver on the Cambie Street Bridge. Take the exit for Pacific Boulevard East. 
Follow Pacific Boulevard past BC Place and the Plaza of Nations. The entrance to the Cirque site's parking 
lot is on the south side of Pacific Boulevard across from GM Place. The entrance to the Grand Chapiteau is 
at the east end of the parking lot, between Carrall and Quebec streets. 
 
 

4:00-6:00pm - The Old Spaghetti Factory 
1 Water Street (in Gastown) 

604-684-1288 
"CIRQUECON VANCOUVER GROUP DINNER" 

We’ll have seats in the same area but probably not at one big table.  We’ll eat and party and prepare for the 
show.  After dinner folks are free to tour Gastown, return to the Bed & Breakfast to dress for the show, or 
head straight to the tent to be there when the gates open at 7:00pm. 
 
Directions to the Restaurant from the Cirque site: Travel on Pacific Street (which heads south-east) to 
Quebec Street.  Turn left onto Quebec Street and head north-west.  Quebec turns into Columbia Steet.  At 
Powell Street take a left.  Powell & Alexander merge into Water Street. On Water Street, Spaghetti Factory 
is one block down on the right-hand side.  Free Parking (if available) is available just before the restaurant 
on the right-hand side.  If it's full, paid parkades are down the street. 
 
 

7:00pm-11:00pm - Cirque du Soleil Quidam Entrance (Gate 1) 
Pacific Boulevard, between Carrall and Quebec Sts. 

"CIRQUE DU SOLEIL’S QUIDAM" 
At some point while on the Cirque campus we’ll want to gather to take a group photo, so bring your 
cameras (just don’t use them inside!).  After the show, don’t leave the tent! Cirque will have another 
exciting event for us at approx. 10:30pm - a special post-show Question & Answer session with Cirque 
artists including autographs and photographs! 



CIRQUECON VANCOUVER 2004 
 
 
 
HOW IT BEGAN: 
 
It all began with Cirque fan Jeff “sfogviper” Tolotti proposing, on the Cirque du Soleil Yahoogroup, a gathering 
during Quidam’s Vancouver, BC run.  His initial suggestion turned into a specific weekend - Friday, May 21 
through Sunday, May 23, 2004, taking in a performance of Quidam on Saturday evening the 22nd.  That 
weekend Cirque fans from across the country would converge on Vancouver (some even flying into Seattle and 
driving up). 
 
Once the date was set, other wheels began turning.  Fascination! Newsletter (the unofficial Cirque du Soleil 
newsletter) publisher Ricky “Richasi” Russo brought the newsletters sponsorship to the endeavor, 
enthusiastically lending his support along with that of writer Keith Johnson. 
 
Keith, who has previously organized group trips from his home base of Seattle, WA to Orlando and Anaheim, 
had something special in mind.  What if we could all room together in the same facility?  He had his eyes on 
two Bed and Breakfast lodges that he thought would be just perfect for our gathering. 
 
And so it came to be!  Here we are, ready for a very special Cirque-ey weekend, with a wonderful city as our 
hosts. 
 
Invoke, Provoke, Evoke! 
 
 
 
 
 
Your CirqueCon Vancouver Team: 
Jeff Tolotti: Instigator & Publications Coordinator – Format & production of “Program Packet” and “Gift 
CD”.  Producer and compiler of CD #2. 
Ricky Russo: Special Events Coordinator – Cirque du Soleil liaison. 
Keith Johnson: Logistics – Hotel, Restaurant, Sightseeing, Member Communication. Producer and 
compiler of CD #1. 
LouAnna Valentine: “Cocktail Hour” Organizer 
 
 
Special Thanks to: 
Leslie Lewington and Paul Findlay of the Bed & Breakfasts for so kindly allowing us to book two of their 
properties. 
André Belanger and Genevieve Bastien of Cirque du Soleil for helping to make the weekend so special. 
Our friends at The Old Spaghetti Factory. 
Susan Graham of Tourism Vancouver. 
Norwescon for the Program Book Bags. 
 
 
 
 
 
 
 
 
 
 
 



We're off and running -- CirqueCon 2004 Begins! 
 
 

Mesdames et Messieurs; friends, welcome to the inaugural gathering of Cirque du 
Soleil passionates -- CirqueCon 2004 -- in Vancouver! We are excited to be amongst our 
Canadian neighbors, as in Montreal on April 23, 1996, and we're glad you're with us! 

 
Quidam, which comes from the Latin for "a nameless passerby", marks Cirque du 

Soleil's ninth production, premiering in Montreal on April 23, 1996. Since then it has been 
heralded as one of Cirque du Soleil's quintessential productions, showing us that we are all 
Quidams. "It could be anyone, anybody," the show's programme tells. "Someone coming, 
going, living in our anonymous society. A member of the crowd, one of the silent majority. 
One who cries out, sings and dreams within us all." 

 
In the world of Cirque du Soleil's Quidam, the one who cries out is Zoë, a young girl 

who fumes because she believes she's seen everything there is to see, experienced all there is 
to experience. For her, the world has lost all meaning. Her anger, sharp and unforgiving, 
shatters her little world and soon she finds herself in the universe of Quidam. Here, she is not 
alone; Zoë is joined by a joyful companying (Karl/Fritz/Target) and a more mysterious 
character (John) that will attempt to seduce her with the marvelous, the unsettling, and the 
terrifying. 

 
By using the archives of the Fascination! Newsletter, let us explore now this 

wonderful world of Quidam... 
 
 
 

"From One Dream to Another -- Quidam" 
By: T. Clay Buck 
Originally Published - March 2002 
 
 Quidam marks Cirque du Soleil's ninth production and premiered in Montreal on 
April 23, 1996.  In the words of Franco Dragone, the show's director, it "casts light on our 
frailty and angst at the dawn of a new century."  One assumes that somewhere during the 
creation of Quidam the concept and preliminary planning for "O" was somewhere in the 
back of Dragone's mind - or even in the very forefront.  But, at least for the time being, 
Quidam marks the last collaboration of the quintessential Cirque team on a touring 
production.  With Franco Dragone at the helm as Director and Author, it once again 
brought together the talents of Choreographer Debra Brown, Costume Designer 
Dominique Lemieux, Lighting Designer Luc LaFortune, Composer Benoit Jutras, and Set  
Designer Michel Crete all led by their Guide, Guy LaLiberte and Director of Creation 
Gille Ste-Croix. 
 
 Quidam, too, in my mind, marks a major turning point in the realization of Cirque 
productions.  From Le Cirque Réinventé through Alegría - and for the sake of this 
discussion, I refer only to touring productions - this creative team had been building up to 



the perfection of its concept of combining its incredible circus arts into a complete 
sensory experience - the co-mingling of lights, sounds, and visuals to tell a complete 
story thematically unified.  Of all of Cirque's productions, Quidam probably 
accomplishes this feat most effectively.  At least in my humble opinion. 
 
 According to the shows program, the word "Quidam" comes from the Latin and 
signifies "a nameless passerby, a solitary figure lingering on a street corner, a person 
rushing past, a person who lives lost amidst the crowd in an all-too-anonymous society." 
And while the Quidam of the story could be interpreted  as its main character, the young 
girl, the audience leaves believing that, even though they themselves may be the Quidam"  
in this Everyman story, there is hope, joy, and a world inwhich the impossible does exist. 
 
 Quidam tells the story of a young girl - initially portrayed by Audrey Brison-
Jutras, daughter of composer Benoit Jutras - who lives in a drab world, completely bored, 
and ignored by her parents.  A mystical creature enters her life and introduces her to two 
guides who carry her through a fantastical world of sight and sound until she is reunited 
with her family, realizing that the world is a beautiful, terrifying place after all. 
 
 In typical Cirque du Soleil fashion, the show begins while the audience is still 
gathering.  Our guide for the evening, "John," greets the audience as they come through 
the door, playing with their hair, stealing their tickets, eating their popcorn, and generally 
causing a nuisance.  He is followed by a troupe of characters dressed head-to-toe in 
white, hooded suits.  Of course this group picks an unwilling volunteer from the 
audience, takes him backstage and brings him out dressed as one of them.  John harasses 
him a little and sends him back to his seat.  As the house lights go dim, John takes the 
stage and plays snippets of songs on an old transistor radio - snippets of songs from 
previous Cirque productions, at which he sneers and turns up his nose.  He reads us our 
instructions for the evening - no smoking, no pictures, and the like - and then leads us 
through this incredible story for the next two hours. 
 
 The show opens on the young girl at home with her parents seated in typical 
family pose.  The father reads the paper, the mother stares vacantly into space, Audrey 
tries to entertain herself and engage her parents.  A knock at the door brings a character 
straight from a Magritte painting - a headless man, a Quidam, carrying an umbrella, who 
drops his hat in the center of this family scene.  Thunder rolls, lightning flashes, and the  
family is carried away in one of the most amazing feats to occur under the Big Top.  The 
entire ceiling of the tent is covered in a track that lifts characters and set pieces to the 
stage and carries them off.  In blissful ignorance, the parents are carried off still in their 
chairs, seemingly unaware of what is taking place around them. 
 
 At the same time, our young heroine's guides to this fantastical world are 
introduced - John, who we have already met, and hilariously portrayed originally by 
American comedian John Gilkey, and Fritz, an always-smiling, impish character brought  
to life by Austrian Karl Baumann.  These two cohorts carry the young girl through 
adventure after adventure, beginning with the phenomenal German Wheel act by Chris 
Lashua.  The Wheel rolls into place in what was the living room, and Lashua carries it 



through a series of rolls, twists, and turns that defy explanation.  It flips from side to side, 
and returns to a straight vertical.  It rolls across the stage at dizzying speeds.  Lashua 
guides this huge apparatus through varying tricks in a display of athleticism unlike 
anything seen before- some even with his hands held calmly behind his back. 
 
 What is also incredibly unique and well-done in Quidam is the transitions 
between the acts.  Each act follows one after the other, yet the interludes between each 
one continue the through-line of the story.  Each performer in the troupe plays many 
different roles throughout the show, helping to tell the story and further it along.  I saw 
the show three times during its Chicago run, and each time the acts were placed in 
different sequence - on some occasions a certain act would be left out completely and 
replaced by another, a typical occurrence during the touring shows.  Each time, though, 
the transitions were flawless and continued the through-line in a perfect way.  (For  
this article, I am using the order of the acts as they are presented in the video, filmed in 
Amsterdam, which is my memory of the first time I saw it.  Some of the performers had  
changed, but the acts were still the same). 
 
 As the acts progress, the Quidam's world becomes more fantastical, more chaotic, 
and more beautiful.  After the German Wheel rolls off, the troupe returns to the stage 
running, leaping, dancing across it with the young girl, Audrey, taking in all she can.  Her 
parents appear, still in oblivion, her father with his head pushed through the newspaper 
lost in the confusion.  Performers traverse the stage in a chorus of Audrey look-alikes,  
teasing her and John alike, while the remainder of the troupe come on with varying sizes 
of drums - from small, tinny snare drums to the large, thundering taïko drums, now an 
essential part of any Cirque production. 
 
 Through this group come the four young girls carrying their Diabolos who 
perform a quartet of juggling by tossing them across the revolving stage, forming 
pyramids and seeming-impossible uses of the ropes and spinning tops.  In one of the  
most beautiful uses of the stage, at the end of the act, the four girls spin their tops up 
ropes hanging from the ceiling of the tent, from which drop in synchronization streamers 
of white and blue.   
 
 As they run off, again our troupe of performers comes through as we watch the 
Father traverse the tent suspended from the giant track, seemingly walking on air.  I 
recently watched the video again, and while this particular segment appears there, it can't 
compare to what it looks like live. As our eyes gaze toward the top of the tent, a cocoon 
of red silk comes from behind the orchestra at the front, and the amazingly beautiful 
Isabelle Chassé performs the Aerial Contortion in Silk.  To the best of my knowledge, 
this act had never been performed in a Cirque du Soleil show previously.  For everyone 
in Chicago who had seen the show, this became the penultimate act of the evening.  Not 
only is it an athletically astonishing act, but in context it was so hauntingly beautiful, 
performed to "Let Me Fall" from the soundtrack, but sung in Cirquish language.  This act 
has been used again by Cirque in various forms, particularly in Dralion (jaded 
Chicagoans responded with, "Oh, we saw that three years ago"), but was particularly 
stunning in the red silk of Quidam. 



 As a trio of Mother look-alikes, all dressed in red, come to carry Isablle off after 
her performance, they are followed by the remainder of the troupe who begin the languid 
Skipping Ropes section - at first a simple display of athletic prowess, led by soloist Renee 
Bibaud - then morphing into an eclectic, energetic display of skill and timing as the entire 
troupe performs together.  The video shows a nice shot from the ceiling of the tent in an 
almost Busby Burklee display of symmetry. 
 
 The Skipping Ropes were followed by the Aerial Hoops.  I remember this being 
the most terrifying, dizzying act of the performance.  The hoops, suspended from the 
overhead track, whirl in a blur as the trio of performers manipulate and climb over them.  
With intense synchronization and precision the performers twirl the hoops and stop them 
on cue, using the air and the stage to propel them around.  I remember hearing after 
Quidam had left Chicago and moved on to Atlanta that one of the performers had fallen 
during the show.  She was back on within two or three days. 
 
 Following the Aerial Hoops came the Handbalancing act, performed by Olga 
Pikhienko.  Elevated on a small platform and carried by the ever-revolving stage, she 
tackles pose after pose on the delicate poles in an ever-increasing display of difficulty.  
This was one of the most typical "circus" acts inQuidam, but was also one of the most 
virtuoso performances. 
 
 After her leaving the stage, our guide John returns in his hilarious display of 
marksmanship with a set of darts.  He wears a target on his head and tosses darts in the 
air to land on the target.  Of course he misses, to our great amusement, and leaves the 
stage in a howl of agony as the overhead track brings a series of ropes onto the stage, 
each with a performer attached, high over our heads. 
 
 And thus begins the incredible Spanish Web act, with acrobats climbing up and 
down the ropes, tying them around their bodies and flying through the air.  In the live 
performance, the climax of this act was the character of Fritz, constantly wanting to be 
involved and meeting everything with a smile, climbing the ropes as the porter on the 
ground begins to spin the rope.  Fritz flies off, attached to the main rope only by his 
ankle, flying and laughing hilariously over heads.  Additionally, the character of the 
Father was a principal soloist in the Spanish Webs act, portrayed by Daniel Touchette.  
He was the one who originally tied the rope in many loops around his body, ultimately 
letting it roll him precariously down to the ground.  As a part of the story, this act began 
the transformation of the Father character into a more open, carefree person. 
 
 After the Spanish Webs have left the stage, our friend John returns and performs 
the bit that got him noticed by Cirque du Soleil in the first place.  According to him, he 
had been begging Cirque du Soleil to hire him for years, but to no avail (More 
information about him is available at www.JohnGilkey.com).  John performs a fun 
juggling act with a ball and a hat stand to the incomparable singer Yma Sumac's Gopher."  
It is a light-hearted moment of frivolity and fun in this crazy mixed-up world of  Quidam. 
 



 A recurring element of Quidam is the nameless, faceless, ubiquitous characters 
dressed from head to toe in white medical-looking suits.  These characters come in and 
out of the show, as they had participated with John at the very beginning, in various 
ways.  After John leaves the stage they come rolling out in a group, form a clump in the 
middle and out of their midst come the next two performers, Yves Decoste and Marie-
Laure Mesnage, to do the Statue or Vis Versa act.  Reminiscent of similar acts in other 
Cirque shows, this duo balancing act is a Cirque trademark, particularly beautiful in 
Quidam as a counterpoint to some of the more frantic performances.  It is slow and 
languid and displays the great strength and concentration it takes to perform it.  It was 
designed by Yves Decoste especially for Cirque du Soleil.  It also is one of the first times 
we see equal strength between male and female.  In many cases, this act is performed by 
two men supporting each other, but the Quidam act shows equal strength between the  
different genders. 
 
 Another unique act to Quidam follows with the Cloud Swing performed by Petra 
Sprecher of Switzerland.  It is essentially a trapeze of rope, there is no solid bar in the 
middle, and Petra uses it in much the same way.  It is a much more 'violent' performance 
than that of the Vis-Versa, and plays an important counterpoint to the slower elements of 
the show.  At one extended point of the swing, Petra seemingly falls off the trapeze, 
attached only by a small guide-wire to her leg.  But from the audience's perspective it 
looks like she's falling off completely.  She regains her balance and continues flawlessly. 
 
 The final act of Quidam is the Banquine, an incredible balancing and acrobatic act 
involving the whole troupe.  They toss each other madly about the stage forming towers 
of four people high, and in daring jumps from one group to the other, landing on only the 
joined hands of the porter. This performance was also used in Cirque's IMAX Journey of 
Man film.  It is, perhaps, the signature act of Quidam and features performances 
completely unlike anything else.  It of course leads to the resolution of the show, with 
Audrey uniting with her joyful parents.  The Quidam appears again and takes back his 
hat, proving that the magical world is really the world we live in and that all these 
fantastic experiences are part of it as well. 
 
 Quidam has undergone many changes in its six-year history - performers have 
come and gone, acts have been replaced time and again, clowns have left and come back 
and left again.  John Gilkey left the European tour for a time and even did a stint in 
Dralion - oddly enough while the show was playing Chicago.  Karl left and rumor has it 
may return for the new North American Tour.  Many others have contributed to this 
phenomenal production, and it is certainly a great pleasure that North American 
audiences will once again get to experience Quidam. 
 
 Perhaps the show is best summed up in the words of the title song from the 
Soundtrack - "There's nothing left, there's nothing right, there's nothing wrong.  I'm one, 
I'm two, I'm all yet none of you.  The truth, the lies, the tear, the laughter, the hand and 
the empty touch.  Here I am, alone, waiting for the curtain call." 
 
 



"Waiting for the Curtain Call" 
By: Paul Roberts 
Originally Published - March 2002 
 
 When I first saw the "Quidam" video in 1999, I kicked myself for not catching 
this incredible show during its first North American tour but now "Quidam" has returned 
so I flew to Florida to witness this incredible show with fellow Fascination writer, Ricky 
Russo.   
  
 After entering the brand new blue and yellow swirl tent, we found the re-released 
"Quidam" CD (Catalog #: 74321 -91493-2) for on sale at the boutique.  The CD features 
two bonus tracks recorded live in Amsterdam in 1999 by the same orchestra that appears 
on the video: Martin Egan (bandleader, guitars), Audrey Brisson-Jutras and Richard D. 
Price (vocals), Josèe Campeau (cello), Geneviève Dubé (violin), Ali LaBelle (keyboards),  
Raynald Masse (drums), Yves Turgeon (saxophone. keyboards), with François 
Lamoureux providing additional guitars.   
  
 Bonus track "Misère" accompanies the Banquine act and is a different 
arrangement than both the live version from the video and the "Journey of Man" version.  
The first part of the song is extended and, to my disappointment, my favorite passage is 
only played once.  In the live version, a passage that includes a melancholy violin line 
played over a steel drum-like keyboard sound is heard three times.  On "Journey of Man" 
this passage is played twice, the bonus version only includes it once.  The melody line is 
so sadly sweet that I can't understand why it gets played less with each new release.   
  
 Bonus track "Enfants d'acier" accompanies the Diabolos act and is similar to the 
live version.  This energetic tune features a staccato keyboard line reminiscent of the 
Asian Koto instrument.  The bridge dramatically decelerates and includes Zoë singing a 
lonely melody line soon joined by the male singer.  Then the dynamics build back up 
while the Diablo girls perform their solo acts.  The song fades out with an arpeggio 
keyboard pattern over clanging bells as the girls place the diabolos on the hanging stings 
to signal the climatic ending.   
 
 The balance of the CD's songs and enhanced program are identical to the original 
release.   
 
 I noticed something interesting in the souvenir program's cast section.  There are 
four female singers listed with two titled as "singer/character" and two titled as just 
"singer."  The two singer/characters are Gabrielle Cloutier (our night's Zoë) and Amélie 
Landry and the two (just) singers are Shilôh Sheray Gagnon and Kathy Samman.  Makes 
me wonder if the two singer-only girls provide vocals for when Zoë is off stage or maybe 
they are training to be future Zoës.   
 
 The live show followed the video fairly closely with a few clown acts added.  I 
finally experienced one of my favorite Cirque du Soleil acts: Isabelle Chassé's aerial 
contortion in silk accompanied by "Let Me Fall."  This act, as it represents child birth, 



took me back to the miracle of my daughter's birth.  I tried to cover my tears but failed.  
Another passionate scene took place prior to intermission as the Banquine performers 
released their airy hearts (Red Balloons). Unfortunately, this act is eliminated from the 
video.   
 
 The first act after intermission included a teasing beginning.  The powerful intro 
to the hand balancing song erupted and I thought that maybe we'd see Elena Lev's new 
manipulation act.  When I noticed the generics bringing red balls to the stage, however, I 
knew that Edward Skwirsky's juggling act would take its place.  The intro morphed into 
the growls found at the start of the song "Rivage"  This song was combined with an  
unknown song that, like "Rivage", featured the male and female vocals sung in octave 
harmonies.  Mr. Skwirsky's act provided some incredible juggling that should be more 
than just a replacement act.   
 
 The rest of the show flowed similarly to the video and when the title song awoke 
me from my dream state, I dreaded The End.  As the orchestra played the song's climax, a 
voice announced the artists' names as they circled the stage.  I marveled at my heroes 
once again.  "Quidam" provoked so many emotions that afterwards I felt stunned and I 
had to explain my silence to Ricky: "I feel so lost and I'm numb in my Cirque du Soleil 
Zone."   
 
 
 
"The Headless Man" 
By: Ricky Russo 
Originally Published - March 2002 
 
 
 "You know Mark, that was me calling your name out there." 

"Oh yeah?" Mr. Ward said, as he bent down to sign my newly acquired Quidam 
2002 NAT programme. "Usually everyone just calls me John, because of my character 
name. But when I heard my own name..." 
 
 Oh wait, I'm getting ahead of myself here!  
 
 When some Cirque fans gather, all hell can break loose. They pine over the 
performers, scream at the stage and clap when called upon. They are the folks every 
performer loves to see. So when Cirque du Soleil received two of these rabid fans in not  
one, but two of their shows in the span of two days... watch out! 
 
 On Thursday, February 21st, I received a visitor to my home in Orlando, Florida. 
It was none other than staff writer and good friend Paul Roberts. We decided to meet face 
to face this first time to experience Quidam in Miami. But before that milestone could be 
reached, we settled down for an exciting party - La Nouba. 
 



 Anticipation swept through both of us as the hours slowly dripped by (dripped, 
being a pun, as it rained and rained and rained all day). Once our show time finally came 
around on Friday the 22nd - we lit up with glee (rain or not). The two of uswere blessed 
to have front row center seats... Yet even through we saw La Nouba, the entire weekend  
really centered around seeing Quidam in Miami. Paul and I had been anticipating this day 
for weeks -- no months, and in less than 12 hours the lights would dim, the music would 
come up and Karl, John and Zoë would run amok on stage. If all went to plan, it would be 
the first time either of us saw Quidam live. Sure, we'd watched the DVD with fascination, 
but with the troupe in Europe, we never thought we'd be privileged enough to actually get 
to see the show.  
 
 Weeks beforehand Paul ordered tickets for Quidam while I handled the front row 
engagement for La Nouba, so everything worked out. Our journey to Miami from 
Orlando that Saturday was a four hour tour. (Sing with me.. "A Four Hour Tour... a Four  
Hour Tour..."). It rained the whole way down but that didn't dampen our spirits. Those 
were kept afloat by listening to Cirque music on the entire journey - compilations from 
all the shows, then Mystère live. In fact, they lifted even more once we saw the new Blue 
and Yellow swirled big top sitting by the bayside. This image was beautifully 
accompanied with the final celebratory chords of Mystère's "Finale". 
 
 We pulled into a parking space not far away from the big top set up at 
Bicentennial Park. Since we had plenty of time, we walked across the busy street 
(Biscayne Boulevard) to a place called Bayside - an outdoor shopping and dining area. 
We had something to eat at a Hard Rock Cafe and by the time it became 7:00pm, we bore 
the wind that had picked up and high-tailed it over to the big-top. There Paul and I 
purchased hundreds in Cirque merchandise (okay, so I'm exaggerating); like new Quidam  
programmes, the new Quidam CD with 2 extra tracks, and a few other Quidam 
knickknacks. 
 
 Within a half-hour, it was finally time to enter the big-top. As we were about to 
enter the big top, through Door Number 1 (as it were), I stopped and turned to Paul. 
"Relish this moment my friend," said I, "We are about to see Quidam!" The two of us  
probably looked strange paused outside the big-top doorway, but we didn't care. After 
reflecting on the journey undertook so far, we stepped in. "Oh Yeah!" Paul exclaimed as 
we neared the top of the stairs that would eventually lead us down to our seats. The tracks 
from Quidam's ceiling were clearly visible and once we peeked over the bodies of people 
ahead of us, the stage came into view. 
 
 It looked just like it was supposed to. Mom and Dad's chair were there. The door 
that would admit Quidam, John and Karl into this realm were present. There was even a 
weird looking radio gleaming in the intense light provided by the stagehands above. 
Everything was as it should be, except for John! For a while, he didn't show up but when 
he did, the crowd roared. Just as for most of the European Tour, the character known as 
"John" was played by Mark Ward (formerly of Mystère (1993-1998)). His radiant energy 
filled the big-top like no other (except, perhaps, John Gilkey himself!). 
 



 And, like John Gilkey's "John", he was dressed in a purple suit and armed with 
comedic genius. He played with the audience, stealing their popcorn at times, and even 
having a few of the Generic people of Quidam come take an audience member away! 
During the pre-show (as many fans like to call it), Mark walked by our choice seats many 
times. 
 
 "Hey Mark!" I yelped as the follicly challenged character dressed in purple passed 
by my seat. He proceeded to pass me, but only by a couple of steps. Ah-ha! I had his 
attention. He turned then, upon hearing his real name, and gave me this confused looking 
smile and a raise of an eyebrow - kind of like Spock in Star Trek when he's surprised by 
something fascinating and unexpected. Little did I know that particular meeting wouldn't 
be our last. 
 
 After a few minutes of torture (to those not in the know), he returned on stage 
where he began to fiddle with the radio left there. As in history past, it played such tunes 
as Kumbalawé from Saltimbanco, the title track from Alegría (which "John" heaved over) 
and an explosive track from Nouvelle Expérience. Finally fed up with the selection, he 
turned and began to welcome us to the big top. The usual restraints were given: No 
Smoking, No Flash photography, No Filming of Any kind, and the like. Nothing new 
there. 
 
 And then, the big top became silent. A buzz filled the air. 
 "Ladies and Gentlemen... Quidam!" 
 The show from there went off without a hitch.  
 
 Neither Paul nor myself wanted this amazing show to come to a close, but two 
and a half hours later, the Generics revealed themselves and the show came to an end. 
The crowd gave a standing ovation, as usual, and made their way out slowly. Paul and I,  
however, remained in our seats. We wanted to hold on to the experience of Quidam for as 
long as possible. After a few long minutes, the big-top cleared out all for a group next to 
us. These people caught the ushers attention. 
 
 "I'm sorry ladies and gentlemen, I'm going to have to ask you to leave the bigtop." 
 
 I could see then that a few stagehands had hopped up on stage and were preparing 
to put the set to sleep for the night."Oh we're with Chris," one of the ladies in the group 
said to the usher. And the usher left. 
 
 Unbeknownst to us, Chris Lashua, who performed his amazing single German 
Wheel Act, was standing right next to us. We didn't even see him walk by! It was strange 
to see him there, actually, because he didn't have his signature stringy blond hair! It was  
cut short and dark! 
 
 Not wanting to hang around there, we decided to see if we couldn't get closer to 
the stage. Sure enough, we made it down there without anyone noticing us (I think they 



thought we were with the Chris Lashua party too). After a while, he took them on a 
backstage tour. 
 
 I wish we could have made it backstage - I could imagine the clowns wandering 
about, the Banquine artists flipping in the air in practice, or even a few artists packing it 
up for the evening. But, as we were about to turn away, I placed my hand down on the 
Quidam stage. The event wasn't filled with any words or fanfare... it was simply a gesture 
to bring closure to the evening. La Nouba was my first Cirque du Soleil show but 
Quidam was the first Cirque show I had music for. I envisioned the show from the music 
(sometimes correctly, sometimes not) but it was always Quidam over all other shows that 
I had most wanted to see. Finally it had come to be. 
 
 The stage was rather cold, I remarked to myself. It brought me out of the daze I 
was in since the show had ended. After a few more seconds of just holding my hand 
there, I removed it and turned to leave when standing there next to us was Mark Ward!  
Neither of us had heard him come up and before long we got to chatting about the show, 
his turn in Mystère and the filming of Quidam (with him stuck in the Quidam suit). We 
asked for his autograph and he graciously accepted. 
 
 "You know Mark, that was me calling your name out there." 
 
 "Oh yeah?" Mr. Ward said, as he bent down to sign my newly acquired Quidam 
2002 NAT programme. "Usually everyone just calls me John, because of my character 
name. But when I heard my own name I was surprised. I tried to ignore it but it just 
surprised me." 
 
 I was amazed he even remembered. 
 
 We shook hands, talked a bit more than parted ways. Paul and I left the confines 
of the bigtop in high spirits. The four- hour drive back we had planned for the evening 
(now being 11:15am) seemed easy. The Cirque-y Weekend came to a close with a bang, 
instead of a whimper. Thanks to all Cirque employees that made La Nouba and Quidam 
such an enjoyable experience! 
 

 



CD #1 – LA MUSIQUE RARE DE CIRQUE DU SOLEIL 
 
Notes on the selections by Keith Johnson, May, 2004. 
 
Before Cirque du Soleil, the world of circus music was populated by brass bands and 
marshal music arrangements.  Certainly there were occasional forays into the unusual, but it 
was Cirque that pioneered the concept of bringing more modern, more “world-music” 
sounds into a circus context.  Winning accolades and influencing countless others, it is the 
music of Cirque du Soleil that, through the ears, prepares the mind for the wonders about to 
unfold before the eyes.  This is a tribute not only to René Dupéré, Benoit Jutras, Violaine 
Corradi, and other Cirque composers, but also to Cirque’s ability to mesh all the elements of 
stagecraft into a magical whole. 
 
Cirque fans certainly have their favorites of the dozen or so albums that make up Cirque’s 
“official” canon of soundtracks.  But, as one might suspect, there is more than just what is in 
the CD bin.  Each soundtrack CD, while “whole” in its form, is often missing key pieces of 
music from the show.  And, not surprisingly, the musical history of Cirque goes back much 
farther than even the first “Cirque du Soleil” album might hint.  (And that doesn’t even 
begin to mention Cirque musical performers, both current and former, who have a rich 
catalog of non-Cirque recordings.) 
 
While one could get much of this music by taping it off the show DVDs, the resultant 
quality, with applause and the “ambience” of the Chapiteau added, would leave much to be 
desired.  While we can’t fill in every “gap” in Cirque music (due to lack of both time and 
suitable source material), what we have tried to do here is a balanced attempt to fill in 
musical “gaps” between some of the shows and their soundtrack CDs.  We also include 
some attempts by others to bring Cirque’s influence to their own music.  Here we attempt to 
shed a little light on some of the more unusual aspects of the music of Cirque du Soleil.  
Much of the music you’ll hear has never been available on an “official” Cirque release. 
 
Each Cirque show properly begins with pre-show “Animation,” an attempt to bridge the 
world of the real you have just exited and prepare you for your voyage into fantasy.  And so 
we begin our CD with our own “Animation,” “Milonga” from the 2-CD set,  “Alegria Live 
in Fairfax.”  “Milonga” is played as the members of the band parade their way through the 
aisles of the Grand Chapiteau.  Monsieur Fleur proudly leads the way, acting as “drum 
major” and shouting “Alegria!” at every opportunity. 
 
Two specially-issued CD sets, “Alegria Live in Fairfax (Virginia)” and “Saltimbanco Live in 
Amsterdam” make up much of the first half of this CD.  Both shows were recorded live on 
tour and pressed in very limited quantities (around 1000 copies each) and given as 
Christmas presents to Cirque du Soleil employees and friends (during 1995 and ’96 
respectively).  Their limited pressings made them instant collectors’ items and currently 
fetch high prices on EBAY.  Within each 2-CD set you’ll find most all of the music as it was 
being performed at the time of recording.  This gives a somewhat fuller picture of the music 
of the show than the shorter 1-CD soundtrack can ever provide. 
 
From our “animation” music we move forward into the show but backward in time.  
“Ouverture” is from the first version of the debut “Cirque du Soleil” CD & LP.  This 
version, released in 1987 (several years before the “second” “Cirque du Soleil” CD), 



contains many of the same songs that would also appear on the second CD, albeit in 
different arrangements.  The instrumentation here includes a small string section in a rare 
collaboration, with Benoit Jutras arranging René Dupéré’s music.  This music can be heard 
as the show introduction on the “Cirque Reinvente” DVD.  It’s a shame that this music 
didn’t make it into the second re-recorded CD, with its pretty arrangement and lilting 
melody. 
 
Next is another Cirque “ouverture” that has never made its way onto CD, to say nothing of a 
vinyl LP.  Here we present the rarest tracks on our CDs; two examples of musicianship from 
the very first Cirque band, La Fanfafonie!  This band, featuring composer Dupéré, provided 
music for the first Cirque tours.  In an interview, Dupéré discussed how, at the age of 35 and 
having left teaching for a career in music, he met up with the members of Fanfafonie: 
 
“When I quit teaching in June of 1981, I met a group of street musicians, Fanfafonie…We 
were there to entertain people... and to make a bit of money if possible!  The group had 
existed since 1979. It was made up of eight musicians: two percussionists and six brass 
players. We did old jazz, old Dixieland music, and a little jazz that was more modern with 
arrangements that one of the other musicians and I put together. We played in the streets of 
Quebec, in Montreal, and in summer festivals... When I met Fanfafonie, they asked me to do 
arrangements for them. The first summer, the rest of the troupe played during the summer 
Festival. It was only a bit later that I began to play tuba with them.” 
 
Details are sketchy on how the release of a vinyl 45 showcasing La Fanfafonie playing the 
selections “Le Cirque du Soleil” and “Le Funambule” came about.  We believe the single 
was issued during Cirque’s first tours back in the summers of 1984 and 1985.  They reveal a 
quite different musical approach than the one Cirque is known for today.  “Le Cirque du 
Soleil” is, in fact, a circus march!  “Le Funambule,” a slower saxophone-dominated number 
follows up as the B-side, and can also be heard as the show introduction on the “La Magie 
Continue” DVD.  These two songs mark the first recorded efforts of the music of Cirque du 
Soleil and are presented here from a vinyl copy. 
 
In an interview René Dupéré spoke of his incorporation into the Cirque musical universe: 
“In 1984, as Fanfafonie was the Cirque’s orchestra, I was the musical director.  I also 
composed a few pieces, but very few.  In 1985 I did a few more compositions.  In 1986, for 
the first time I composed the entire show’s music.  I realized that I couldn’t combine the 
responsibilities of composer and musical director on tour.  Then Benoit Jutras became the 
bandleader, and I was able to begin to compose full-time for the 1987 show.” 
 
It was for that 1987 tour that the tracks recorded for the “first” version of the “Cirque du 
Soleil” album were created.  And we move back into it with a track called “Masha.”  We 
don’t have many details on this three-part classically inspired piece, except to say that it was 
the second of three pieces not to make it into the “second” version of the first album. 
 
Two songs from “Saltimbanco Live in Amsterdam” follow.  “Rave Out” was music used for 
the Contortion act featured in the show’s first European Tour (when this was recorded).  
“Cantus-Melopee” accompanies the Solo Trapeze, an act used in rotation for other acts.  
These are the only major tracks missing from the “expanded” version of the Saltimbanco 
soundtrack (though there is some minor interstitial music we have not covered here). 
 



With the quirky melody of the next tune, and the glorious raspiness of Francesca Gagnon’s 
voice, we know we have been transported from Saltimbanco to Alegria.  Though “Alegria 
Live in Fairfax” was released a year prior to Saltimbanco Live, we opted to place the tracks 
on this CD in more or less chronological show order.  Unlike Saltimbanco Live, which has a 
more “produced, you are there” feel to it, Alegria Live is rawer, owing to its “soundboard” 
(sound mixing board) origins.  Since audience microphones are never put through the tent 
sound mixing board, the applause comes through muffled and at a much lower level than in 
a more “standard” live recording.  The focus on the instruments is so dominant you can 
occasionally hear bandleader Claude Chaput giving the band count-offs in French! 
 
The first of our three selections from that special Christmas present is “Danse Vazoule,” the 
“White Singer Dance” from the beginning of Act Two.  It is here, during a scene called “The 
Ball,” that the White Singer ventures unashamed into the audience, flirting with men in the 
crowd as she sings a coy seductive melody.  She finally zeroes in on one man who gets 
pulled onstage to dance with her!  But after a short moment the Strong Man, who is believed 
to be deeply in love with the White Singer, forcefully separates the couple and returns the 
man to his seat. 
 
The song for the Fire Knife Dance of Act One, “Le Feu,” is next.  Its powerful rhythms and 
pulsating drumline propel this fiery act forward.  And we follow that up with the music for 
the Russian Bars, appropriately titles “Barres Russes.”  The tick-tock rhythm signature and 
sense of tension and dynamics follow the acrobats as they leap, twist and perch on the bars. 
 
Unfortunately, due to time constraints, we weren’t able to place “Homme Fort,” the music 
for the Strong Man act, on this CD (it appears on “Volume 3”).  But we wanted to make sure 
we included enough time for the most unusual recording on this CD.  Fans have clamored 
for the music accompanying the Hand Balancing Act in Alegria, an act in rotation with other 
acts (it generally occurs during the matinee on two-show days).  To our knowledge no 
recording has been released in or out of Cirque.  But that doesn’t stop the intrepid fan!  We 
were fortunate to obtain a recording made by a fan sitting in the audience during a 
performance.  Its quality is, of course, nowhere near that of our other selections.  But we 
won’t tell if you won’t! 
 
While the sound balance may be off, and the instruments and vocals more muted than what 
you’ve heard up to this point, we beg your indulgence to look past the loud outbreaks of 
applause, “Oh My God!’s”, and “There’s not one ounce of fat on that body…” comments 
and carefully listen.  The beautiful tune, “Sisyphe,” accompanyies the amazing Denys 
Tolstov as, without any waver or bobble, he sticks every single move in his hand balancing 
act.  We think you’ll agree this is one piece sorely lacking from the official Cirque music 
library. 
 
“HOOP!”  With that exclamation from the inimitable Hernán Braña we move to Quidam, 
and the pre-recorded song that plays (in a re-edited “extended” version) while “John” (as 
originally played by John Gilkey) juggles balls and a coatrack.  The song involved is 
strangely entitled, “Gopher (Mambo).”  It, and indeed the entire routine, was part of Mr. 
Gilkey’s act before he joined Cirque.  He brought it to the show’s creation process and it has 
been part of the show ever since, though sometimes the juggling is missing. 
 



We can’t let this short selection pass without honoring the artist, Yma Sumac (EE-ma SU-
mak).  Hailing from a town high in the Andes Mountains of Peru, her offbeat style became a 
phenomenon of early 50’s pop music, with her incredible four and a half-octave range and 
wild vocalisms.  Though her music seems quaint now, almost “lounge music”, in its day it 
was cutting edge exotic.  In the 90’s she experienced a popular revival as a cult of 
alternative music fans discovered the exotica records of the '50s.  This lead to the inclusion 
of “Gopher” on several “lounge music” compilations and some soundtracks.”  All hail the 
“Voice of the Xtabay!” 
 
Also from Quidam, the most famous – hey, the only! – Cirque cover tune we’re aware of.  
Josh Groban (he of the earnest style and PBS pledge drive concert appearances) was 
attracted to “Let Me Fall,” the song accompanying the Aerial Silk act.  The lyrics, speaking 
of taking chances and reaching for new heights aware of the dangers, spoke strongly to him 
(and also, no doubt, to musical mentor David Foster).  In a dramatic moment of his PBS 
special and concert appearances, he climbs a set of invisible stairs while singing the song, 
only to fall “into the abyss” at the end.  Quite effective! 
 
From another unusual source we present another “missing” piece of Cirque music, that 
which accompanies Viktor Kee’s juggling act in Dralion, “Kee Momma.”  Listening to it, 
one can see why it might not fit onto the Dralion soundtrack CD, with its funky beat and 
extensive use of sampling.  Nonetheless, fans have hoped for its official release ever since 
Dralion’s first tour.  Our version here is the complete music for the act and was originally 
broadcast as a web stream, so please ignore some of the aural artifacts. 
 
Moving to Varekai, we find one major piece of pre-recorded music that hasn’t been included 
in either the standard or the “special edition” release of the CD.  It plays when clown 
Claudio Carniero becomes a lounge singer trying to sing a sad torch song.  As he does, the 
spotlight illuminates him only briefly, suddenly flitting off to some other location in the tent.  
The spotlight attempts to foil Claudio the rest of the song, forcing him, while “singing,” to 
run from one side of the tent to the other to stay in the spotlight, even up into the rafters of 
the Chapiteau and down to the front of the stage. 
 
And the song he is trying to sing?  “Ne Me Quitte Pas,” written by French Canadian 
songwriting legend Jacques Brel, and sung by jazz great Nina Simone.  The song is perhaps 
more famously known in its American translation by famed poet Rod McKuen, “If You Go 
Away,” which reached #68 on the charts for both Damita Jo in 1966 and Terry Jacks in 
1974.  Interestingly, when played in the tent during the show the Simone track is 
electronically altered, bringing its musical tone down 1 ½ steps to sound more like a man 
(Claudio in this case) is singing it. 
 
We promised some Cirque-inspired music, and our next-to-last selection provides it.  “In 
My Pocket” by Mandy Moore appeared on her second full-length CD.  As first listen it 
seems to have a sample lifted directly off Dralion’s “Hinko” (played during Ballet on 
Lights).  But the credits (including mention of Gloria Estefan svengali Emilio Estefan) make 
no mention of any Cirque du Soleil connection.  There are no writers credits given to Cirque 
composer Violaine Corradi, no sample licensing information, not even a thank-you in the 
albums extensive credits section!  We suspect that the actual lifting came from both Corradi 
and Estefan, independantly picking the same traditional Indian music riff to base songs on.  
Scuttlebutt suggests Moore is an ardent Cirque du Soleil fan and asked if a bit of Cirque 



influence could be included in one of her songs.  We’ll believe that when we see it in an 
interview somewhere.  In the meantime enjoy this middle-eastern-influence pop tune with a 
Cirque connection (sort of). 
 
Finally, to wrap up our CD we take you back once again to the “first” version of the first 
CD, with another song that didn’t make the cut in the re-recording, the bouncy “Charivari.”  
The song can also be heard as the closing to “Cirque Reinvente.” 
 
This brings to a close our look into the “musical closet” of Cirque du Soleil. But that's only 
half of it! Many current and former Cirque musicians have produced music that stands up to 
the best Cirque has to offer. 
 
For disucssion of our second CD, we turn it over to CirqueCon instigator Jeff Tolotti. Take 
it away Jeff! 



CD #2 – LES ARTISTS DE CIRQUE DU SOLEIL 
 
The following artists have all been a part of Cirque du Soleil’s musical history over the 
years.  This collection shows that the mixture of sounds and styles from artists of all walks 
of life can come together and form something unique – the music we know and love, the 
indescribable music of Cirque du Soleil. 
 
 
Joey Arias and Raven O 
From the album “God Shave the Queen”, 1996 
 
Joey Arias and Raven-O, two of New York’s finest drag performers, are now alternating the 
role of Mistress of Seduction in Zumanity.  In past years, the two performed at Bar d’O in 
New York, treating crowds to their sultry cabaret-style crooning.  This landed them on the 
album, “God Shave The Queen!,” which also features eight other drag legends.  Later, the 
three ladies of Bar d’O (including Sherry Vine) put together an album of performances from 
New York. 
 
 
Violaine Corradi 
“Passages”, 1996 
 
Before composing the soundtracks to Dralion and Varekai, Violaine Corradi demonstrated 
her talents with “Passages.”  As a pianist, cellist, violinist, percussionist, guitarist, and 
vocalist, her diverse abilities come together on this world-beat album.  It is very easy to hear 
Dralion hiding underneath most of the tracks, and one are two are reminiscent of Varekai as 
well. 
 
 
René Dupéré and Élise Velle 
“La Belle Est Dans Ton Camp”, 2001 
 
The soundscapes of Cirque du Soleil through 1995 were created by René Dupéré, and his 
work has remained prominent on the Montréal scene.  After working together on Mystère, 
René Dupéré and Élise Velle (one of the original Mystère vocalists) went on to produce 
three albums together – “Le Belle Est dans Ton Camp”, “Voyage”, and “Xotica”.  The 
unique timbre of Élise’s voice meshes flawlessly with the signature sounds of René’s work. 
 
 
Envisa 
“Flod”, 1998 
 
Envisa is a Swedish folk trio composed of Anders Larsson, Mia Ohlson, and Verakai’s Zara 
Tellander.  In addition to her vocal talents, Zara also creates the group’s arrangements.  
Before joining Cirque, she was also part of the Zara Tellander Band.  Though Zara is 
leaving the show in mid-2004, it will hopefully free her up for future albums! 



Francesca Gagnon 
“Au-delà des Couleurs”, 1998 
 
Francesca Gagnon is arguably the most recognizable voice in all of Cirque du Soleil history.  
In the 1980’s she recorded an album called “Magie,” and after her first tour with Alegria she 
returned to the studio to create “Au-delà des Couleurs.”  This magnificent album, performed 
mostly in French, Italian and Spanish, is a testament to the amazing voice of Francesca.  It is 
highly recommended to any Cirque fan. 
 
 
Lonnie Gordon 
“Bad Mood”, 1993 
 
Yet another piece of the New York entertainment scene, Lonnie Gordon was a star of the 
club scene in the early 1990s.  Her powerhouse vocals and extremely fiery personality made 
her the perfect choice for a Zumanity singer.  When she steps in to belt out the opening 
safety rules, it instantly becomes clear that Zumanity is a truly unique Cirque experience. 
 
 
Brigitte LeClerc and Nathalie Gauvin 
“Fratata!”, 2000 
 
When Mysterè keyboardist Brigitte LeClerk was ready to produce her own jazz CD, she 
recruited her fellow members of the Mysterè band to record it with her.  Lending her vocal 
talents was Cirque’s longest-running vocalist, Nathalie Gauvin.  The pair later went on to 
work with Busch Entertainment Corporation for the Cirque de la Mer show at Sea World 
(Orlando and San Diego), with Brigitte writing the lyrics to the track “Amphibia” and 
Nathalie on lead vocals. 
 
 
Sisaundra Lewis 
“Speak”, 2003 
 
With her powerful, soulful voice, Sisaundra energized the La Nouba stage in 2003.  Her 
debut album reflects her strong upbringing in the church, where she refined her talents as a 
singer and performer.  A central Florida native, Sisaundra continues to perform in the 
Orlando area.  For more information, visit www.sisaundra.com. 
 
 
 
 
 
 
 
 
 



Sky f/Dessy di Lauro 
“Piece of Paradise”, 1999 
 
The original La Nouba chanteuse, Dessi di Lauro has been a part of many Montréal-based 
recording acts over the years.  For this track, she joined Sky on their pop-rock-R&B-dance 
hybrid album “Piece of Paradise.”  Dessy still performs live in the Montréal area from time 
to time.  She recently wrote a song for the Cirque du Soleil television variety series, 
“Solstrom.” 
 
 
Kinnie Starr 
“Sun Again”, 2003 
 
Though her stay with Zumanity was brief, Kinnie Starr certainly influenced the show’s 
music to a degree.  She terminated her contract because the singer’s role was developing a 
more traditional Cirque sound.  “Sun Again” is her latest album and she’s already working 
on her next, as well as planning a tour.  For more information, visit www.kinniestarr.com. 
 
 
Corinne Zarzour 
“Café Noir”, 2002 
 
After Kinnie Starr left Zumanity, Corinne Zarzour was called in as a temporary replacement.  
She has since left the show, but it is very clear that her energetic and dynamic vocal talents 
fueled the development of Zumanity’s music.  “Café Noir” was her first solo album after 
many years on the Montréal music scene.  In spring 2004, Corinne performed with ex-
Cirque singer Mathieu Lavoie in “Bombay Blue” at the Casino de Montréal. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



CIRQUECON VANCOUVER 2004 – GIFT CD SET – ALBUM INFORMATION 
 
CD #1 - Compiled and Produced by Keith Johnson, Seattle, WA 
 
 
1. “Milonga” (see #8) (3:08) 
 
2. “Ouverture” (1:41) 

(Composed by René Dupéré - Arranged by Benoit Jutras) 
Luc Gauthier: Electric Guitar 
Yoland Houle: Bass 
Marc Bélanger: Violin 
Jocelyne Bastien: Alto 
Jocelyne Leduc: Cello 
Denny Christianson: Trumpet 

5. “Masha” (5:02) 
(Composed and Arranged by René Dupéré) 
 

17. “Charivari” (4:15) 
(Composed and Arranged by René Dupéré) 

THE CIRQUE DU SOLEIL BAND 1987 
From CD, “Cirque Du Soleil” NAGA PRODUCTIONS CSCD-1187 (1987) 
Benoit Jutras: Keyboards 
Claude Castonguay: Keyboards 
Stephen Poulin: Keyboards and Computer Programming 
Gérard Cyr: Keyboards, Alto Sax and Programming 
Claude Vendette: Soprano sax, tenor sax, flute 
Yvan Payeur: Drums and Percussion Programming 
Produced by: Gérard Cyr & René Dupéré 
Executive Producer: Normand Latourelle for Nâga Productions 
Editor: Les Productions Méandres, Inc. 
Recorded and mixed at: Studio Victor, Montréal 
Engineered by: Gaëtan Pilon 
Assisted by: Le Ben 
 
 
3. “Le Cirque Du Soleil” (3:23) 

(René Dupéré) 
4. “Le Funambule” (3:42) 

(René Dupéré) 
LA FANFAFONIE 
From vinyl 45, “Le Cirque Du Soleil” CIRQUE DU SOLEIL RECORDS CIR-001 (1984) 
Produced by: Le Club de Talons Hauts, Inc (The High Heels Club), and La Fanfafonie, Inc. 
Recorded at: Studio PSM 16, Québec 
Recorded by: Jacques Montminy 
Produced in conjunction with the celebration of the Comissioner General 1534-1984, by the Ministry of 
Cultural Affairs. 
 
5. “Masha” (see #2) (5:02) 
 
6. “Rave Out” (7:50) 

(René Dupéré – Brigitte Larochelle) 
Nicola Dawn: Lead Vocal 
Laur Fugère: Background Vocal 
 
 



7. “Cantus/Melopee” (8:38) 
(René Dupéré) 

Laur Fugère: Lead Vocal 
Nicola Dawn: Background Vocal 

THE SALTIMBANCO BAND 1996 
From CD, “Saltimbanco: Live in Amsterdam, Special Christmas Edition” (December, 1996) 
Supplied by Jeff Tolotti 
Marc Sohier: Conductor, Bass, Sequencer, Vocals, Percussion 
Yvon Cloutier: Guitar, Keyboard, Vocals 
Marc Delorme: Keyboards, Vocals 
David Bellemare: Saxophones, Ewi, Percussion, Keyboard 
Gilles St-Amand Jr: Drums, Percussion, Taiko 
Taiko: Gilles St-Amand, Jr, Karyne Steben 
Produced by: Marc Sohier and Cirque du Soleil 
Arrangements: René Dupéré 
Additional arrangements and musical adaptation: Brigitte Larochelle, Marco Giannetti as well as all the 
musicians who performed René’s music: Joscelyn Drainville, Guy Kaye, Jean-François Lemieux, Alain Bergé, 
Marc Sohier, Yvon Cloutier, Gilles St-Amand Jr, David Bellemare, Marc DeLorme 
Consultants for Vocals: Marco Giannetti, Luc Gilbert, Francine Poitras, Laur Fugère, René Bazinet, Brigitte 
Larochelle 
Recorded: Under the Grand Chapiteau in Amsterdam, May 17-19, 1996 
Recorded by: Rogier Van Rossum, Hans Van Wagen, Marc Sohier, Yvon Cloutier 
Mixed at: Studio M.S. 
Mixed by: Yvon Cloutier, Marc Sohier 
Editing: Marc Sohier 
Mastered at: Studio M.G. 
Mastered by: Marco Giannetti, Stéphane Fijiel 
 
1. “Milonga” (3:08) 

(René Dupéré) 
8. “Danse Vazoule” (3:22) 

(René Dupéré) 
9. “Le Feu” (6:07) 

(René Dupéré) 
10. “Barres Russes” (5:33) 

(René Dupéré) 
THE ALEGRIA BAND 1995 
From CD, “Alegria: Live at Fairfax, Special Christmas Edition” (December, 1995) 
Supplied by Jeff Tolotti 
Francesca Gagnon: Vocals 
Isabelle Corradi: Vocals 
Claude Chaput: Conducting, Keyboard I 
Paul Pelletier: Tenor Saxophone, Keyboard II 
Francis Covan: Accordeon and Violin 
Gilbert Joanis: Electric Bass 
Jos Bertrand: Acoustic and Electronic Drums 
Christian Paré: Acoustic and Electronic Percussion 
Arrangements: René Dupéré, Claude Chaput, Francis Covan and “The Band” 
Recorded: Under the Grand Chapiteau in Fairfax, VA (near Washington, DC), November 1995 
Recorded by: William Brady, Daniel Petit 
Recording Assistant: Jean-François Tremblay 
Mixed by: Claude Chaput, William Brady 
 
 
 
 
 



11. “Sisyphe” (6:21) 
(René Dupéré) 

THE ALEGRIA BAND 2003 
From minidisc of a Live Fan Recording, 12/10/2003 
Supplied by: Albert Tsai on MiniDisc 
Isabelle Corradi: White Singer (Lead Vocal) 
Eve Montpetit: Black Singer (Background Vocal) 
David Pelletier: Conductor, Guitar, Bass 
Charles Denard: Keyboards 
Suzie Gagnon: Accordion 
Bruno Dumont: Saxophone 
Joe: Drums 
Ron Feather: Percussion 
Recorded: Under the Grand Chapiteau in San Francisco, CA, December 10, 2003 
 
12. “Gopher” (2:14) 

(Konrad Gozzo) 
YMA SUMAC 
From (Original issue) 10” vinyl LP, “Mambo!” CAPITOL RECORDS H-564 (February, 1955) –  
(CD Reissue) “Mambo!” THE RIGHT STUFF T2-80863 (1996) 
Yma Sumac: Lead Vocal 
Hernán Braña: Exclamatory Grunts 
The Billy May Orchestra 
Arranged by: Billy May 
Recorded: Hollywood, CA, August-September 1954 
Produced for reissue on The Right Stuff by: Tom Cartwright 
Mastered by: David McEowen 
Licensing by: Sharon Edelson 
 
13. “Let Me Fall” (From Cirque Du Soleil) (4:08) 

(James Corcoran – Benoit Jutras) 
JOSH GROBAN 
From CD, “Josh Groban” 143/REPRISE RECORDS 48154-2 (2001) 
Josh Groban: Lead Vocal 
Rhys Fulber: Synth Programming 
George Doering: Guitar 
Curt Bisquera: Drums 
Chris Elliot: String Arrangement 
Produced and Arranged by: Rhys Fulber 
Executive Producer: David Foster 
Production Coordinator: Neil Devor 
A&R: David Foster, Jaymes Foster-Levy, Jay Landers 
Recorded at: Master Control, Burbank and Chartmaker Studios, Los Angeles 
Engineered by: Mike Plotnikoff 
Additional Engineering by: David Reitzas 
Assisted by: Nick Marshall 
Digital Editing by: Eric Fahlborg 
Mixed at: 143 Studios 
Mixed by: Felipe Elgueta 
Mastered at: Sony Music Studios, New York City 
Mastered by: Vlado Meller 
 
 
 
 
 
 



14. “Kee Mama” (7:31) 
(Violaine Corradi) 

THE DRALION BAND 
From Cirque Club Webcast, Press conference regarding Dralion acts appearing at the 27th Festival International 
du Cirque de Monte-Carlo, Cirque du Soleil International Headquarters, Montreal, Quebec, Canada (January 8, 
2002) 
Produced and Arranged by: Claude Chaput 
 
15. “Ne Me Quitte Pas” (3:34) 

(Jacques Brel) 
NINA SIMONE 
From vinyl LP, (Original issue) “I Put A Spell On You” PHILIPS PHX600-172 (1965) – (CD Reissue) 
“Bittersweet-The Very Best of Nina Simone” BMG SPECIAL PRODUCTS 66748-77010-2 (2000) 
Nina Simone: Vocal, Piano 
Rudy Stevenson: Guitar 
King Curtis: Tenor Saxophone 
Directed by: Horace Ott 
Recorded: New York, January 15, 1965 
Compilation Produced by: Paul Williams for House Of Hits Productions, Ltd. 
Digitally Remastered at: Digital Sound and Picture, New York 
Digitally Remastered by: Bill Lacey 
Compiled and Sequenced by: Buzz Ravineau 
 
16. “In My Pocket” (3:37) 

(Randall M. Barlow – Emilio Estefan Jr. - G. M. Zignago – Liza Quintana) 
MANDY MOORE 
From CD, “Mandy Moore” EPIC EK 61430 (June 19, 2001) 
Mandy Moore: Lead Vocal 
Background Vocals: Tommy Anthony, Liza Quintana, Mandy Moore 
Produced by: Emilio Estefan, Jr. & Randall M. Barlow for Crescent Moon, Inc. 
Additional Vocal Production: Liza Quintana 
Executive Producer: David McPherson 
Arranged and Programmed by: Randall M. Barlow 
Recorded and Mixed at: Crescent Moon Studios, Miami, FL 
Recording Engineer: Gustavo Celis 
Mixing Engineer: Sebastian Krys 
Assistant Engineers: Tony Mardini, Ed Williams 
A&R: David McPherson, Marvin Peart, Cathleen Murphy 
A&R Manager: Verna M. Miles 
Production Coordinators: Leyla Leeming, José Maldonado 
Studio Coordination: KevinDillon, Steve Menezes 
Technical Support: Andy Penchenik, Kurt Berge, Alex Caballero 
Mastered by: Tom Coyne 
 
 
17. “Charivari” (see #2) (4:15) 
 
 
 
 
 
 
 
 
 
 
 



CD #2 - Compiled and Produced by Jeff Tolotti, Newport News, VA 
 
1. “Dame La Fuerza” (4:24) 

(Words by M. Lamas & Tino Izzo, Music by Tino Izzo) 
Tino Izzo: Guitars, Keyboards 
Sylvain Bolduc: Bass 
Bernie Cossentino: Piano 
Pierre Hébert: Drums 

13. “Occhi Di Cielo” (4:14) 
(Words by Vincenzo Thoma & Simona Peron, Music by S. Galante & Vincenzo Thoma) 

Tino Izzo: Guitar, Mandolin, Banjo, Keyboards 
Sylvain Bolduc: Bass 
Hugh Marsh: Electric Violin 
Pierre Hébert: Drums 
Michel Dupire: Percussion 
Simona Peron: Chorus 
Vincenzo Thoma: Choral director 

17. “Mandami Un Po’di Te” (4:48) 
(Words by Simona Peron & Vincenzo Thoma - Music by S. Galante & Vincenzo Thoma) 

André Menicozzi: Piano 
Vincenzo Thoma: Vocal direction and arrangements 

FRANCESCA GAGNON 
From CD, “Au-Delà Des Couleurs” RCA 74321-64756-2 (1998) 
Francesca Gagnon: Lead Vocal 
Produced and Arranged by: Toni Izzo 
Programming: Toni Izzo 
Samples: Saby Buccella 
Choir Arrangements: Vincenzo Thoma 
Production Director: Dominique Née 
Recorded and Mixed at: Studio Morin Heights 
Pre-Production: Blue Room Studio, Inc. 
Recording and Mixing Engineer: Patrice Kung 
Assistant: Don Hachey 
 
 
2. “Bad Mood” (4:03) 

(Daniele Divoli – Lonnie Gordan – Valerio Semplici) 
LONNIE GORDAN 
From CD, “Lonnie Gordan” SBK K2-89643 (July 27, 1993) 
Lonnie Gordan: Lead Vocal 
 
 
3. “La Nuit Tombe” (4:07) 
11. “Stratosphère” (4:09) 
CORINNE ZARZOUR 
From CD “Café Noir” 
Corinne Zarzour: Lead Vocal 
 
 
 
 
 
 
 
 
 



4. “Je Ne Te Quitte Pas… J’vais Ailleurs” (“I’m Not Leaving You… Just Going 
Somewhere Else”) (4:18) 

(Words by Boris Bergman – Music by René Dupéré) 
ÉLISE VELLE WITH RENÉ DUPÉRÉ AND BORIS BERGMAN 
From CD, “La Belle Est Dans Ton Camp” DISQUES NETZA NET2-1441 (2001) 
Élise Velle: Voices 
Philippe Dunnigan: Solo Violin 
Jean-Marie Benoit: Classical Guitar 
Paul Picard: Percussion 
Ensemble Menasen: Strings 
Artistic Direction: Élise Velle, René Dupéré 
Produced by: René Dupéré 
Executive Producer: Nathalie Bibeau 
Production, Arrangements, Programming & Mixing: René Dupéré, Martin Lord 
Recording Studio: Imagìne 
Recorded by: Martin Lord 
Assistant: Gergely Bossicard 
Recording Studio for Strings: Piccolo 
String and Doublebass Recording: Daniel Aumais 
Copyist: Benoit Groulx 
Mastered at: SNB 
Mastered by: Renée Marc-Aurèle 
 
“We went in all kind of directions 
it made senses 
That was nice when I think about it… 
Not afrait to go where I go 
The Last chance river is for me 
Ancient woods can heal and dance 
Back into your life more than once 
 
Been on the edge too long 
A razor blade to a desert song 
I’m not leaving you… just going somewhere else” 
-September 18, 2000 
 
 
5. “Speak (5:00) 
SISAUNDRA LEWIS (FEATURING NAJEE) 
From CD, “Speak” 
Sisaundra Lewis: Lead Vocal 
Najee: WHAT? 
 
 
6. “Improvisation” (0:38) 
7. “Det Lyser En Stjärna” (2:23) 
ENVISA 
From CD, “Flod” 
 
 
 
 
 
 
 
 
 



8. “Amphibia – Le Secret des Marins” (4:43) 
(Words by Brigitte LeClerc – Music by Sam Trego & Bobby Nafarrete) 

CIRQUE DE LA MER 
From CD, “Cirque De La Me”  SEA WORLD 10171184 (2001) 
Supplied by Keith Johnson 
Nathalie Gauvin: Lead Vocal 
David Burnham: Vocal 
Produced by: Shari Ammon 
Corporate Producers: Alan Stein, Joe Peczi 
Production Team: Vicki Agostino, Randy Ward, Darlene Walter 
Engineered by: Brian Hsieh 
Musicians provided by: Busch Gardens, Williamsburg & Busch Gardens, Tampa. 
 
“There’s a road made of coral, water and stone 
Hidden very far away, buried deep in the sea 
We’ve been told that at the other end we’ll find treasure 
A whole other universe 
 
They came from far away 
From a city under the sea 
From the very bottom of the sea 
To help us discover their magical world 
The Sailer’s Secret 
 
Maybe you’ve heard of a place the sailors call Amphibia 
Maybe you don’t believe it, but today they are here 
So open your eyes 
Amphibia 
 
They came on their sea horses 
Came on their sea horses 
To save them from the waves and lightning 
Save them from the waves and lightning 
Without words they said 
‘Don’t be scared of the water 
Hang on to my back’ 
 
Amphibia – the sailor’s secret” 
 
 
9. “No One Knows” (4:23) 
JOEY ARIAS 
From CD, “God Shave The Queen!” NEVER RECORDS 4001 (Nov 5, 1996) 
Joey Arias: Lead Vocal 
 
 
10. “Living Pains” (5:01) 
RAVEN-O 
From CD, “God Shave The Queen!” NEVER RECORDS 4001 (Nov 5, 1996) 
Raven-O: Lead Vocal 
 
 
 
 
 
 
 



12. “Alright” (4:14) 
(Kinnie Starr) 

KINNIE STARR 
From CD, “Sun Again” VIOLET INCH/MAPLE MUSIC MRCD-6408 (2003) 
Supplied by Keith Johnson 
Kinnie Starr: Vocals, Programming, Bass, Guitar, Keyboards 
John Raham: Programming, Bass, Keyboards, Guitar 
Chris Carlson: Bass, Keyboards, Guitar 
Rob Chursinoff: Programming, Bass, Keyboards 
Produced by: Kinnie Starr & John Raham 
Recorded at: Ogre Studios, Vancouver, Canada 
Recorded by: John Raham 
Mastered at: Zen Mastering, Vancouver, Canada 
Mastered by: Graemme Brown 
 
13. “Occhi Di Cielo” (see #1) (4:14) 
 
14. “Passages” (4:58) 

(Words by Hélène Dorion – Music by Violaine Corradi) 
VIOLAINE CORRADI 
From CD, “Passages” IMAGINE IND-2226 (year unknown) 
Violaine Corradi: Lots of Instruments, vocals 
Hélène Dorion: Poem Recital 
Mat Laurent: Acoustic and Electric Guitars 
Stéphane Allard: Violin 
Céline Cléroux: Cello 
Ben Griffith: Additional Drums 
Francine Martel: Additional Percussion 
Produced and Arranged by: Violaine Corradi 
Executive Producer: Pierre Durivage 
Recorded, Mixed and Mastered at: Imagine Studio 
Recorded, Mixed and Mastered by: Ben Griffith 
 
15. “Shave” (4:39) 
SKY FEATURING DESSY DI LAURO 
From CD, “Piece of Paradise” ARISTA CANADA 19084 (June 29, 1999) 
Dessy Di Lauro: Lead Vocal 
Produced and Engineered by: Peter Mokran and Jeff Coplan 
Additional Engineering by: Joe West 
Mixed by: Peter Mokran 
 
 
16. “Changes” (6:09) 

(Words by Brigitte LeClerc and Nathalie Gauvin – Music by Brigitte LeClerc) 
BRIGITTE LECLERC 
From CD, “Fratata!” ANALEKTA AN2-8830 (2000) 
Supplied by Keith Johnson 
Brigitte LeClerc: Piano (Yamaha C7), Background Vocals 
Nathalie Gauvin: Lead Vocal, Background Vocals 
Bill Moio: Acoustic Guitar 
Jean-François Brissette: Bass, Stick, Background Vocals 
Lise Nadon: Violin 
John Abraham: Drums 
Kurt Rasmussen: Congas, Bongos, Timbales, Cowbells, Chekere, Pandiero, Agogô, Triangle, Cuica, Shakers, 
Tan-tan, Rebolo, Talking Drum, Djembe, Doumbek, Djembek, Frame Drums, Tar, Rik, Bendir, Tambourine, 
Tablas 
Produced by Brigitte LeClerc and Jean-François Brissette 



Executive Producer: Brigitte LeClerc 
Arranged by: Brigitte LeClerc 
Recorded at: Sonsongs Studio, Las Vegas, NV, April-December 1999 
Engineered by: T-Bone Demman 
Mixed by: T-Bone Demman, Brigitte LeClerc and Jean-François Brissette 
Pre-Mastered by: Mike Faso and T-Bone Demman, assisted by Brigitte LeClerc and Jean-François Brissette 
Final Master by: Brett Hansen 
 
 
17. “Mandami Un Po’di Te” (see #1) (4:48) 
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